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Out of this world thou hast driven courtesy.
And virtue, dearly prized in womanhood ;
And out of youth's gay mood

The lovely lightness is quite gone through thee.

Whom now I mourn, no man shall learn from me
Save by the measure of these praises given.
Whoso deserves not Heaven

May never hope to have her company.1

This poem is divided into four .parts. In the first I
address Death by certain proper names of hers. In the
second, speaking to her, I tell the reason why I am moved
to denounce her. In the third, I rail against her. In the
fourth, I turn to speak to a person undefined, although
defined in my own conception. The second part commences
here, ' Since thou alone ; ' the third here, 6 And now (for
I must);' the fourth here, ' Whoso deserves not.'

Some days after the death of this lady, I had occasion
to leave the city I speak of, and to go thitherwards where
she abode who had formerly been my protection ; albeit
the end of my journey reached not altogether so far.
And notwithstanding that I was visibly in the company
of many, the journey was so irksome that I had scarcely
sighing enough to ease my heart's heaviness ; seeing
that as I went, I left my beatitude behind me. Where-
fore it came to pass that he who ruled me by virtue of
my most gentle lady was made visible to my mind, in
the light habit of a traveller, coarsely fashioned. He
appeared to me troubled, and looked always on the
ground ; saving only that sometimes his eyes were
turned towards a river which was clear and rapid, and

1 The commentators assert that the last two lines here do not
allude to the dead lady, but to Beatrice. This would make the
poem very clumsy in construction; yet there must be some covert
allusion to Beatrice, as Dante himself intimates. The only form in
which I can trace it consists in the implied assertion that such person
as had enjoyed the dead lady's society was worthy of heaven, and that
person was Beatrice. Or indeed the allusion to Beatrice might be
in the first poem, where he says that Love * in forma veraJ (that is,
Beatrice) mourned over the corpse, as he afterwards says of Beatrice,
4 Quetta ha nome, Amor.' Most probably both allusions are intended.